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BBICTABKA CEMWHAPBI JNNEKUWWN

 OBPATHASI MEPCTEKTVIBA
REVERSE PERSPECTIVE 9 MAPTA - 11 ANPENA

MexayHapoaHas XyAoXecTBeHHasi BbicCTaBKa M uukn 6ecep «Kocmoc - oGpaTHas
nepcnekTuea»

9 mapta B 19:00 B ranepee «2/6» - HOBOM BbICTaBOYHOM NpOCTpaHCTBE Ha KpacHbIx BOpoTax
(XopomHbIN  TynuK, 2/6), OTKPOETCS BbICTaBKa KOMMNaXen W rpadukn WHULUMPOBAHHAA
U3BECTHbIMU BpPUTAHCKMMKN apxXuTeKkTopamun U xyaoxHukammn ®pegom CkottoMm m Jlna [1ssuc m
nogaepXxaHHass  WUX  POCCUMCKMMW  KOmferamMm  —  apxXuTektopamu,  XyAOXHMKamu,
npenogasatensmm MAPXW Me6om Cobonesbim 1 MapuHon Cokonoson «Kocmoc - obpaTtHas
nepcnekTnea». BbicTaBka opraHnsoBaHa XygoXxHuKkaMmu npu ydactum bubnmnotekmn Ne 180 HOro-
3anaga Mockebl n ee Myses-6nbnuotekn H.®. depoposa, MemopuansHoro [Joma-myses K.O.
Linonkosckoro (Kanyra) n Myses Nepsoro noneta ([arapun).

KypaTtopamu BbicTaBku BbicTynunun ned CoboneB n AHHa ['opckasi ¢ pOCCUACKOW CTOPOHbI, U
Meep 4’AByaH ¢ GpuTaHCKON.

CkBo3Hasi Tema Bcex paboT - KOCMOC, HO He B KayecTBe CYLLEeCTBYHLEN He3aBUCMMO OT Hac
BCENEHCKOW pearnbHOCTW, a KaK MHCTPYMEHT «B3rfsiga W3BHE», NepeoTKPbITUS 3EMHbLIX TEM,
OMbITOB U BbI30OBOB.

«Haw npoctop cnyxut nepexogoM K NpocTopy HebGecHOro npocTpaHCTBa, 3TOr0 HOBOrO
nonpulia gng Benukoro nogsuray, - nucan Hukonam degopos. Tak xe n ngen KoHcTaHTUHa
LinonkoBckoro o Kocmoce, ero npeackasaHusi O KU3HW B HEBECOMOCTU, pacTyT M3 UCTOPUM
OCBOEHWSI PYCCKON pPaBHUHbI, C €€ cHeramum n Mopo3amu, 6eCKOHEYHbIMM MPOCTPaHCTBaMM,
chopMMpPOBaBLLUMMU KYNbTYpYy HapodoB, XMBYLLMX HA Hen. OcMbICeHMe KOCMoca Havanoch B
Poccum HaMHOro paHblue NOsIBNEHNS COBETCKON KOCMMUYECKOW NMporpammbl U CIYXKUIO OHO (Kak
BMpo4YeM, M cama 3Ta nNporpamMmMa B €e MWCTOKax) He rocyaapCTBYy, HE WOEONOrMU TFOHKK
BOOPY)XXEHMI, a CTPEeMNEeHUI0 BbIATU 3@ HaNW4YHYyK  LUMBUNU3AUMOHHYK, W  LUMPE,
3MMUCTEMOSIOTMYECKYIO pamy, CMEHUTb «MNTONIEMEEBCKUNY TYMNWK MbICIN NMPOCTOPOM MUpa Kak
TaKoBOrO.

ABTOpPbI BbICTaBKW MbITAOTCA NPEANIOKUTb KOCMOC B KQYECTBE TOW e arnbTepHaTUBHON ONTUKN,
B3fIB 3a OCHOBY MeTacdopy «0bpaTHOM MepcrnekTuBbl», pacrnpefeneHHoro BUAeHWs,
reoMeTPUYECKN BbIPAXKEHHOTO B PYCCKOW UKOHE, Y NMPOTUBONOCTABMNEHHOMO B3rNsSAy Ha MUp U3
OOHOM TOYKM («npsiMasi nepcnekTuear»). «KocMoc - obpaTHasi mepcrnekTuBa» - COBMECTHbIV
ONbIT BrASAbIBAHWSA B MUP B NOMCKax NPeooNeHns rpaButauum MbllSEHNS.

INus OaBuc, nobeiBaB B Mockse 3umon 2017 roga, ycnbiwana ropoAackyto nereHay, corfacHo
KOTOPOW OAMH pa3s B rod, B HOYb Ha 12 anpens, namAaTHUK MarapuHy Ha JIEHWHCKOM MpocnekTe
nogHumaet pyku. B ee konnaxax ata Ganka pasBopayMmBaeTCs B 3axBaTbiBaloLLy HeEO-
POMaHTUYECKYIO BU3yarnbHY NOBECTb 00 OXMBAOLLEN C 3aKaTOM CTaTye U ee HOKTHOPHUYECKMX
CTPaHCTBUSX, CLUMBAIOLLINX MUPbI YENOBEYECKOrO U MPUPOAHOrO, XXNBOTO U HEXMBOTO.

B pabotax ®Ppepma CkoTra 3Ta Xe Tema HenpecTaHHoW, cBoOOAHOM MeTamopdo3bl,
napagokcanbHO BOMSOLWaeTcs 4epe3 MOHTaxHble obpasbl KpacHow nnowiagun, nopaswBLuen
XyOOXXHUKa CBOMM NoTeHUManbHO 6eCckoHeYHbIM n3obpeTaTteribHbIM pecypcomMm:

«B cBon epguHcTBeHHbIN npuesg B MockBy s 6bin notpsiceH KpacHon nnowagbto. C ee
3HaMEeHUTbIMK MocTpokamn, KpemneBckMMKU CTEHaMU U TEMU apXUTEKTYPHbIMU MaccuMBamy,



4TO OTKpbIBaKOTCA 3a UX 3yBLuaMu, 3TO camoe BrevyaTnsiollee ropofckoe MPOCTPaHCTBO Ha
MOEM BEKY».

pynna coaBTOpoOB, B KOTOpPYyl Bxoaun u apxutektop Mnedé Co6ones, B 2019 rogy B My3see
ApxXUTEKTypbl B pamkax cemuHapa «HOP-byaoyuwiee Gyget» npenctaBuna MpOEKT Ha rpaHu
apXUTEKTYpbl, COLUMANbHOIO KOHCTPYMPOBAHWA W HayvyHOW daHTactukm - «[ducnepcutoy,
nporpamMmmy HOBOro, NEPEOCMbICIIEHHOIO C MOMOLLBbI KOCMUYECKOrO0 BOOOPaXXeHMsl, OCBOEHMS
Cunbupu.

B cBoux paboTax, npeAacTaBneHHbIX Ha BbicTaBke «Kocmoc — obpaTtHasi nepcnekTnBay,
apXUTEKTOP NonbITancs B3rfsHyTb C 3eMin Ha KOCMOC 1 €ro OCBOEHME Yepes NpeaMeTHbI MUp
Linonkosckoro n NarapuHa. 3a ocHOBY Konnakemn, NoarotosrieHHbIX CobonesbiM ANs BbICTaBKY,
B3SIThbl I'yalleBble OTMNeYaTKn NOBEPXHOCTEN U NPpeaMEeTOB, caenaHHble uM B Kanyre n MHxatcke,
B Aomax-My3esnx KoHcTtaHTnHa Linonkosckoro n KOpus Marapuna.

MapuHa CokonoBa, apxuTekTop, Au3anHep, XYyOOXHWK, B cepum cBOMX paboT nposBnser
Ayanuam Heba n 3emnu. YepHble NpsiMble NIMHUKU NepecekaroT NMCTbl Bymarn kak dparMeHThbI
TPaAEKTOPUN KOCMUYECKMX CMYTHUKOB Y METEOPUTOB. JINCTbI C LBETHBIMU KOMNaXamMu, HECMOTPS
Ha MOYTN CynpeMaTU4ecKyld reOMETPUYHOCTb, KaXKyTCs CBA3aHHbIMM C NPUPOAHLIMU LiIBETaMM
naHgwadTtoB Pycckoro CeBepa B pa3Hble BpeMeHa roga. [1ea aTnx HanpasneHusa B3rnsga - Ha
Hebo M Ha 3emnio - nepecekarTcss B paboTte C BMOOM 4Yepe3 MnosypasobpaHHy KPOBIHO
AepeBsiHHOro ABOpa CEBEPHOMN PYCCKOMN M30bI.

Ha BepHucaxe BbICTaBKM 3annaHupoBaHa BCTpeya-b6ecega Ha TeMy BO3MOXHOCTEN U
nepcnekTnB KOCMUYecKoro B3rnsga Ha 3emnio. lpurnaweHHbl rocTb - NETYMK-KOCMOHABT,
repov Poccuiickon ®enepauumn Cepren ABgeeB, Ha CHETY KOTOPOro TPU KOCMUYECKUX MosieTa
B KayectBe GopTuHxeHepa u 10 AnWUTEenbHbLIX, MHOrO4acoBbIX BbIXOAOB B OTKPbITbIA KOCMOC.
KocmoHaBT Takke npogeMOHCTpUpyeT CBOM M CBOMX ToBapuwewn Hebonblime unbMbl O
«apyron» 3emne u «Opyrux» 3emnsHax — Takux, KakMMu OHW NpeacTaloT, ecrnv CMOTpeTb C
opbuTbl. 3TOM BCTpeUern oTKpoeTcs bonbLuasa KynbTypHasa nporpamMmma K BbiCTaBKe.

B ee pamkax 3annaHvpoBaHbl NEKUUMW M CEMUHApPbl MEANIEHHOro 4YTteHus unocodoB U
nccnegosaTenen  pPycckoro  KOCMU3Ma,  MOCBSILLEHHble  B3aUMOOTHOLLUEHWSM B HEM
«BCEJIEHCKOTO» M «3EMHOro», «KOMEPHUKAHCKOro» W «MNTONMEMEEBCKOro», a TaKKe 3CTeTuke
Hukonas ®epoposa n o. lNaena ®dnopeHckoro (ero 3HameHuTad pabota 06 MKOHOMUCHOM
«obpaTHoM nepcnekTMBe»). AHTPONONOrM KocMoca (Ha 3emnie) B CBOMX BbICTYMNNEHUSAX
pacckaxyT O TeX Bapuaumsix 3eMHbIX ONTUK, MPUBbLIYEK NO3HAHWSA, Kakne OHW NpeTepneBaroT Ha
opbute. 3agymaHbl Takke BbICTYNMEHUS apXUTEKTOPOB W 3HTY3MacToB MOUTENbCKON
KOCMOHaBTWUKK, KOTOpble MpeacTaBAT CBOM yTonuyeckne wn wusobpetarenbCkue MnpoeKThbl,
oTTarnkusawLmecs OT KOCMUYECKOW OMNTUMKWU, UCNOMb3yHoLmMe ee Kak MHCTPYMEHT ANs HOBOro
3eMHOro BoobpaxeHus.

HononHutensHas nHdopmauus 1 akkpeauTauus:
'med CoboneB +7 926 520 72 00, glebsobolevO7@gmail.com

AHHa [Nopckasa +7 916 436 72 12, gorskaja@gmail.com
Meep o’AByaH pierre@studioda.london
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PRESS RELEASE
COSMOS - REVERSE PERSPECTIVE
International art exhibition and conversation series

On March 9, 2020, an exhibition of collages and graphics initiated by British architect and artist
Fred Scott and Liz Davies and supported by their Russian colleagues — Gleb Sobolev and
Marina Sokolova (architects, artists, and tutors of the MARCHI) will open in Moscow in the new
art-space at Krasniye Vorota. The exhibition is organized by the artists with the participation of
the Museum-library of N. F. Fedorov (Moscow), the House-Museum of K. E. Tsiolkovsky
(Kaluga) and the Museum of the First Flight (Gagarin).

The curators of the exhibition are Gleb Sobolev and Anna Gorskaya on the Russian side and
Pierre d’Avoine on the British side.

The theme linking all works is the Cosmos, but not as a universal reality that exists
independently of us, but as a tool for "looking from the outside", rediscovering earthly themes,
experiences and challenges.

"Our expanse serves as a transition to the expanse of celestial space, this new field for a great
feat,” wrote Nikolai Fyodorov. So, too, Konstantin Tsiolkovsky's ideas about space, his
predictions about life in weightlessness, grow out of the history of the development of the
Russian plain, with its snows and frosts, endless spaces that formed the culture of the peoples
living on it. The conceptualization of the Cosmos began in Russia long before the advent of the
Soviet space programme and it served (as well as this programme in its origins) not the state,
not the ideology of an arms race, but the desire to overcome the limits of the civilizational, and
wider epistemological frame, to replace the "Ptolemaic" dead end thought by the expanse of the
world itself.

The authors of the exhibition try to offer the Cosmos as the same alternative optics, taking as a
basis the metaphor of "reverse perspective”, a distributed vision, geometrically expressed in the
Russian icon, and opposed to the view of the world from a single point ("direct perspective").
"Cosmos - reverse perspective" is a joint experience of looking at the world in search of
overcoming the gravity of thinking.

Liz Davis, who visited Moscow in the winter of 2017, heard an urban legend that once a year,
on the night of April 12 the monument to Gagarin on Leninsky Prospekt raises its hands. In her
collages, this tale unfolds into an exciting neo-romantic visual story about a statue that comes to
life with the sunset and its nocturnal wanderings, stitching together the worlds of the human and
the natural, the living and the inanimate.

In the works of Fred Scott, this same theme of incessant, free metamorphosis is paradoxically
embodied through the montage images of Red Square, which struck the artist with its potentially
infinite inventive resource:

"On my only visit to Moscow | was astounded by Red Square. It is the most impressive urban space |
have experienced including its famous buildings, the walls of the Kremlin and the buildings within
protruding over the wall.”

A group of co-authors, which included the architect Gleb Sobolev, in 2019 at the Museum of
Architecture in the framework of the seminar "NER-the future will be" presented a project on the
verge of architecture, social engineering and science fiction - "Dispersion”, a programme for a
new thoughtful development of Siberia.

In Gleb's works presented at this exhibition, the architect looks at the imaginary Cosmos and
history of it's exploration from the Earth through the domestic object world of Tsiolkovsky and
Gagarin. The collages prepared by Gleb for the exhibition "Cosmos - reverse perspective" are
based on gouache prints of surfaces and objects made by him in Kaluga and Gzhatsk, in the
houses-museums of Konstantin Tsiolkovsky and Yuri Gagarin.

Marina Sokolova, an architect, designer, and artist, shows the duality of heaven and earth in her
series of works. Straight lines intersect the sheets of paper as fragments of the trajectories of
space satellites and meteorites. Sheets with color collages, despite their almost suprematic
geometricity, seem to be associated with the natural colors of the landscapes of the Russian
North at different times of the year.

These two directions of sight - the sky and the Earth - intersect in the work with the view through
the half-dismantled roof of the wooden barn of the Northern Russian house.



Additional information and accreditation:

curators in Russia

Gleb Sobolev +7 926 520 72 00, glebsobolevO07 @gmail.com
Anna Gorskaya +7 916 436 72 12, gorskaja@gmail.com
curator in the UK

Pierre d’Avoine pierre@studioda.london
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